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 joined the Royal Air Force as an Admin Apprentice, in the Supply Trade, in 1956 and 
during my two years at RAF Hereford I was shown the basics of B&W darkroom work by 

one of our Education Officers.  Since then I have not had any formal training but have read 
many books and thousands of photo-magazines, but the most important factor in my 
development in the hobby we share has been membership of camera clubs wherever I have 
been stationed.  Through club life I have made friends all over the place, and life in general 
has been enhanced through photography.  I recognised early on that I should take photos as a 
way of recording all the places a lengthy career in the Air Force would take me.  I have tried 
to go beyond simply recording places to being more creative.  I will try anything, landscape, 
travel, sport, street photography and anything "quirky.  Primarily I enjoy being out and about 
and will snap anything that catches my eye.  I used to fancy myself as a portrait photographer 
until I saw the work of someone who could really do the job and gave up that idea.  Of the 
places I have been in recent years I especially love Scotland and the south west of Ireland but 
enjoy anywhere that there is wild or unspoiled landscape such as the Yorkshire Moors and 
Dales, Northumberland and Dartmoor. 

I 

I believe that camera clubs are excellent places to learn ones' craft, especially in the 
early years when entering "set-subject competitions" will test you in all sorts of ways.  With 
luck you will discover an area of photography that you had not previously considered but for 
which you find you have a real flair and may then specialise in.  In my own club, RBCC 
(Lincoln), I encourage members to enter our regional Federation annual exhibition, and then 
to try national and international exhibitions, as a way of broadening experience and testing 
ones self further.  Most of us now use digital cameras, and the fact that it costs nothing to take 
as many shots as one wants allows us to snap the thing that first attracts our attention and then 
to take "variations on a theme".  By that I mean consider shots from a higher or lower 
viewpoint, a bit to the left or right, closer or further away, using a wider or longer lens; taking 
a number of options may reveal something that the first shot does not. 

Most camera clubs include a number of competitions in their programmes as there is a 
demand from members.  It is easy to forget that the people we ask to act as judges do so 
voluntarily and devote quite a lot of time to the task.  I think that asking for marks for all 
items entered in a competition is unnecessary.  I prefer to make comments on all the entries 
and then select 1st, 2nd and 3rd and as many HCs and Cs as the size and quality of the entry 
makes appropriate.  I will only judge "on the night" as, like most judges and lecturers, I have 
far too much going on in my life to have work at my home from one or two clubs to look at 
before going to a club to deliver my comments.  I make about 50 club visits a year to judge or 
lecture, I am President of the Club and, as a Fotospeed sponsored speaker I am expected to 
create a new talk every 12 to 18 months, so I have to find time to take the pictures, print and 
mount them.  It is fanciful to think a judge spends every spare moment giving deep 
consideration to work delivered to him two or three weeks prior to a competition.  This is 
particularly true if the judge also gives talks and wants to attend his own club.  It is common 
for me to have two or three talks and two judgings to deal with in any two week period and, of 
course, "real life" gets in the way too.  Take comfort from the thought that an experienced 
judge will recognise the value of the subtle images and not be over-influenced by the dramatic 
and punchy ones to their detriment. 

I have been a member of the Royal Photographic Society since the late 1960's and got 
the Associateship with darkroom B&W prints in the Pictorial category, now called Visual Art. 
I gained the DPAGB at an adjudication in Dumfries in 1996.  In 1998 I was surprised and 
delighted to be awarded the APAGB for "Meritorious Service", based on almost 40 years of 
lecturing and judging, camera club and Federation committee work, including Presidency of 
two clubs and the Lincolnshire Photographic Association, and being Vice-President of 
N&EMPF until prostate cancer demanded a major reduction in commitments.  The RPS 
Fellowship followed in 1999 with a panel of darkroom colour prints, also in the Visual Art 
category. 

I have been a Fotospeed sponsored speaker for about 6 years and use and recommend 
their products.  I encourage anyone who is serious about their photography to get their 
computer monitors "calibrated" and the papers they use "profiled" so as to get the best 
possible results. 



During my time in Singapore, January 1969 to December 1971, I was a PA to a senior 
officer who was responsible for transport aircraft activity within the Far East theatre.  He 
knew of my camera club interests and asked if I had ever been to Hong Kong.  He told me that 
"there must be some good snaps to be had there", so he wrote a letter to one of his 
subordinates at RAF Kai Tak, stamped the envelope "Confidential" and sent me as Courier.  
He later arranged for me to go up to Kathmandu for five days on a mission to return Ghurka 
soldiers to Nepal on disbandment of their Regiment.  Naturally I took a camera with me and 
shot away at every opportunity. 

In 1982 Argentina attacked and captured the Falkland Islands.  I was based at RAF 
Coningsby and No 29 Squadron, equipped with F4K Phantom fighters, was earmarked to go 
down there once the islands had been recovered and the short runway extended.  Meanwhile I 
was charged with getting together the necessary spares to support 29 Sqn Detachment of 
Phantoms.  I went south by sea with about £11-million worth of kit and set up a logistical 
support facility on a very rough airfield.  Once again I took a camera and a few rolls of 35mm 
B&W film.  As I felt people back in UK would be interested to see the conditions their 
husbands and boyfriends were living and working under, I sent the first film to my Squadron 
Commander so that prints could be made and displayed in the Families Club and NAAFI 
Club.  He had two sets of prints made by the Station Photography Section and showed one set 
to the Station Commander before displaying the prints.  He asked for more pictures from me 
so I took, in all, ten 35mm B&W in the 4 months I was away.  What I wasn't told until my 
return was that from film number three onwards 27 prints were made from each negative for 
distribution around Command HQ and MoD to all sorts of departments.  The first thing I did 
when I got back was to go to the Photo Section to ask if I could have the negatives.  To my 
surprise I was told in no uncertain manner that I should leave the Section at once as I had 
caused so much work for them.  I suppose having to make close to eight thousand 10" x 8" 
prints would have "got up the noses" of the staff but I was really an innocent party.  I was 
allowed to borrow the negs overnight and made enough prints for my own collection and 
memories. 

Your Editor asked if I had anything, any stories, to share with other photographers. 
Well, here's one ......... 

As one gets older it is still easy to get down low to take a shot but it can be darned 
hard to get back up again.  I've known this for some years but in early October this year, on 
the first full day of a holiday in the Lake District, I knelt down beside Buttermere to take a 
shot with foreground grasses, and water and mountains beyond.  I took two or three shots, 
varying position and focal length slightly.  I placed the camera on the shale "beach" and tried 
to get up and, as I did, my right foot slipped and my ankle twisted throwing me off balance 
and straining the knee badly.  Result: I fell sideways and then backwards into the shallow 
water, immersing myself from head to waist.  With a sodden fleece and shirt, and suffering a 
bit of shock from the fall, I was unable to get up.  Fortunately there were people nearby and 
two of them came to my aid and pulled me out and into an upright position. 

I took off the fleece and wrung it out, put the camera in its bag and limped back to the 
car 300 yards away.  As I walked past an elderly couple who had seen the episode, the man 
offered the thought that "There's no fool like an old fool!" at which I suggested that if he 
nothing more sympathetic to say he should shut-up!  His wife laughed at my amusing riposte.  
On reaching the car I told my wife that some twerp had just fallen into the lake; she asked if 
he was OK, to which I said "I'm fine, thanks".  She looked up to find me taking my shirt off to 
wring it out, but showed no surprise as, for some time, she has felt that I was "an accident 
waiting to happen".  Her best friend simply said that I was obviously "an attention seeker". 
Moral of the tale:  As you get older, get to know your limitations and try to work within them. 

The highlights of my photographic career so far have been gaining the RPS 
Fellowship, being awarded the APAGB after simply doing what I thought needed doing and 
"someone had to do it so why not me", and then being invited to join Fotospeeds team of 
speakers.  I hope that all of you enjoy your hobby as much as I have, and make as many 
friends through it as has been my privilege. 

Peter Yeo FRPS, DPAGB, APAGB 


