
THE MAGAZINE OF

NORTHERN COUNTIES
PHOTOGRAPHIC FEDERATION

(www.ncpf.org.uk)

Spring 2012 EDITION No. 080

(www.ncpf.org.uk)


NORTHERN FOCUS
Official magazine of Northern Counties Photographic Federation.
Serving the North of England.

Published March and September.

Editor: To be announced.
Watch the NCPF Website for the latest information about a                
replacement Editor and deadline dates.

Opinions expressed in articles are those of the authors and do not           
necessarily reflect the official view of the Federation.

The magazine is available at www.ncpf.org.uk

N.C.P.F. Hon.Secretary
Check the NCPF Website for the latest information.

The magazine is available at www.ncpf.org.uk


Page 1Spring 2012

I must admit to being amazed by how quickly two years have passed since I 
wrote my first President’s Piece and here I am contemplating the content for 

what will be my last.

Sadly it is also the last Northern Focus to be produced by Pat Porrett 
who has given notice of her retirement at the 2012 AGM.  Pat will be a hard 
act to follow and it is only fitting that she has received another award from the 
PSA in recognition of the quality, content and layout of Northern Focus.  
Thank you Pat for all the hard work you and Alan have contributed to the 
NCPF.

So, if anyone out there fancies themselves as a potential award winning 
editor you only have to get in touch! 

Have I enjoyed the last two years?  On the whole I have and that is     
totally due to the wonderful people I’ve met and worked with both on the 
NCPF Executive and in the many hospitable camera clubs and societies I’ve 
had the pleasure of visiting.  I never ceased to be amazed by the workload    
individuals take on for little or no reward or recognition.  Without such         
enthusiasm and dedication our little world of camera clubs would be a far    
different place.  I think it would be difficult for most clubs to survive were it 
not for the generosity of both lecturers and judges in giving of their time and 
knowledge and the work of the Federations such as the NCPF in producing 
lists of available lecturers and judges for their affiliated clubs.  Whilst on the 
topic of judges many clubs still seem to be unaware that an important part of 
the work of the Federation is encouraging potential judges to come forward, 
giving them some fundamental training and then, through club feedback,     
giving them the opportunity to test their skills at more advanced levels.

I’ve recently been going through our judges list and whilst we have 
maintained our historic ratio of judges per club, we now have an imbalance in 
the number of judges for the initial club level.  The Judges Sub-Committee 
hopes to address this by inviting potential judges to come forward to a seminar 
to be held in the Autumn of 2012.  If you fancy having a go keep your eyes 
peeled on the NCPF website where the full details will be available in due 
course.

During my relatively brief time as President I’m pleased to record that 
some fundamental changes have taken place which I hope will be appreciated 
by Federation clubs.  We now have free entry to our main competitions, and 
the rules of the Club Championship have been refined in an attempt to make 
the event more attractive and enjoyable for both clubs and the attending        
audience.  Our principal event to recognise the expertise of NCPF               



Page 2 Northern Focus

photographers, the “Presentation Event” is also free of charge and we have     
re-launched a Summer Event with much appreciated assistance from Beamish 
Museum.  Naturally none of this could have taken part without the Executive 
Committee Members and their armies of volunteers who have worked so hard 
to achieve these goals.

One major milestone in the last two years has been the development and 
launch of the new website which has received much well deserved praise from 
NCPF clubs and also from other Federations.  Thanks must go to Dave Coates 
for his tireless work in not only developing the site but also in ensuring that it 
is kept relevant and up to date.

During my Presidency I have heard people querying why the NCPF   
devotes so much energy into the International.  Well a look at the free services 
we now offer, the costs of developing the website, replacing and maintaining 
equipment such as projectors, scoring machines and sound equipment cannot 
by any stretch of the imagination be met from club subscriptions.  The income 
from the International alone makes the time and effort worthwhile.  Above the 
financial level however there is worldwide recognition that the NCPF operates 
a very efficient International and subsequently produces an award winning  
catalogue.  It is an honour to be part of a Federation that is recognised not only 
nationally but internationally as well.

I know this next paragraph has been a constant theme of my term of    
office but is important so I’m going to re-iterate it in the last opportunity I get.  
The theme is one of volunteers being essential if we are going to continue to 
provide a service to the camera clubs in our area.  I’m delighted that in recent 
months we have two new volunteers on the Executive, namely David Jeffries 
and Fred Wright who have stepped in to be Secretary and Club Championship 
Officer respectively.  Had it not been for their timely involvement there may 
not have been a Club Championship and Executive Meetings would have been 
unlikely to be properly arranged or recorded.  

We are very short of willing volunteers perhaps in exactly the same way 
as your camera club struggles to elect a committee each year.  So my parting 
message is very simple, if you enjoy your photography and the company of 
like minded people in you camera club perhaps you should consider your 2012 
Resolution to be one of paying back and helping either your own club or   
maybe even the NCPF itself.  Without you we cannot go forward and it will be 
our local clubs who will suffer in the long run.

Thank you for all the good wishes I’ve had during the last 2 years, your 
encouragement has meant a tremendous amount to me and I’m sure you will 
give your support to the next author of the President’s Piece, Pax Garabedian 
who will succeed me at the 2012 AGM.

Richard Speirs DPAGB
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This is to be my last edition as Editor of Northern Focus.  I have been the 
Editor for thirteen years and hope that everyone who has read the       

magazine has enjoyed it.  I have tried to get varied and hopefully very          
interesting articles for the magazine.  It has always been my aim to include   
articles of a technical nature and about judging whenever possible and I   
would particularly like to thank those people who have submitted this type     
of material over the years.  I believe that photography should be fun and I hope 
that the magazine has contributed to people’s enjoyment of our hobby.

During the period that I have been editing the magazine photography 
has undergone a considerable change.  Digital Imaging has almost completely 
replaced film based photography.  Northern Focus has recently had a major 
change when it went from a printed hard-copy to a web based format.         
This change has enabled me to achieve a long held objective of including   
photographs, which were not possible with the photocopied version. 

The digital format of the magazine opens up scope for future               
development of the publication in new directions.  This should provide an    
interesting challenge.  I would have enjoyed trying to develop the magazine 
but due to some recent events I have decided that I no longer wish to continue 
my close association with the Federation.

I therefore wish the new Editor every success in developing the       
magazine for the future.  I hope that club members will continue to give the 
new Editor the same high level of support in the future that I have received in 
the past.

Pat Porrett



Page 4 Northern Focus

MARGARET SALISBURY, FRPS, MFIAP, FIPF, APAGB

Margaret started photography at Evening Classes in 1973 simply to learn 
how “to put a film in the camera and what the dials were for” so she 

could photograph her young children, having had instruction from her husband 
who after days of explaining this gave up and suggested she got to “Beginners 
photography”.  The day the Tutor showed her how a print was developed was 
to her “pure magic” and she was hooked from that moment on.

In 1976 she joined the RPS but before being accepted as a Member (her 
name had to go to two council meetings) she submitted an application for     
Licentiateship which was successful in 1976, followed by Associate              
application, which failed with the greatest conviction anyone failed with.  
However in October 1977 a second application was successful.  Having put a 
Panel together for Fellowship application she was advised that not all the     
images were “Pictorial” so she replaced these images and submitted the      
original set plus the replacements making two applications, one in Pictorial and 
one in Illustrative and Applied and is believed to be the first Member to be 
awarded two Fellowships.  This was in 1979.  She followed this with AFIAP in 
1980 and three years later EFIAP but it was not until 2009 that she applied for 
and was awarded the MFIAP.  This along with being made a Member of the 
London Salon of Photography she considers her greatest accolade.  She held 
the position of Chairman of the Salon for four years, being the first Woman 
Chairman in the Salon’s history. To prove to herself she could “reach the 
standard with Digital” she also gained a Fellowship with the Irish Photographic 
Federation in 2008.

Eyes of Africa
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For the past 28 years Margaret has been a sponsored Lecturer firstly    
for Ilford UK and Fotospeed, as she used Fotospeed Toners and when Ilford 
Lecture service was ended she continued with her Fotospeed Sponsorship     
doing almost entirely digital Photography and still lecturing in all parts of the 
UK and occasionally abroad.  Margaret is also the Co-ordinator for the 
Fotospeed Lecture Service and claims it is through this that she has been able 
to make friends with people all over the UK.  Margaret’s first “Lecture Tour” 
was in the North East in Northumberland and touring the country to lecture and 
judge has remained something she has and still enjoys today.

Elected to the Licentiate Panel of the RPS Margaret served as Panel 
Member, Deputy Chair, Chairman and for six years as Team Leader/Chairman 
which service ended 3 years ago when she had served the maximum time      
allowed.  Her favourite part of these positions was “helping people” most of 
which was on a “one to one” basis.  The internet, emails and ease of  phone 
calls meant she could help anyone, no matter where they lived or were     
speaking from.  Now Chairman of the Disabled Photographers Society        
Distinctions  Panel awarding Licentiate, Associate and Fellowship she is able 
to continue this work.  Margaret also has an “Improvers Group” who meet in 

House of Horrors
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Leyland for people who want to aim at distinctions from many organisations or 
simply improve their photography.  A small group of photographers meet in 
her own area to discuss photography, this group started by Margaret is called 
“Talking pictures”.   Over 26 years it was estimated she had helped hundreds 
of photographers gain distinctions and improve their photography which       
resulted in what she describes as “one of the most wonderful days of her life”  
attending the Royal Garden Party invited by the Queen for services to         
photographers as well as her work with long term unemployed and people with 
problems.  She claims her work helping people has given her more satisfaction 
over the years than any other aspect of photography.

Judging is another “favourite past-time” as Margaret says it’s by looking 
at other people’s work you learn more than in any other way and seeing images 
from all areas of photography is a wonderful stimulating experience.  An      
Alliance judge for nearly 30 years her “top invitation” came early in 2011 
when she was invited to judge a FIAP competition “Children of the World” in 
Singapore. 

The Watcher
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ASHINGTON EXHIBITION

Ashington Co-op Camera Club are pleased to announce that they are 
holding their second photographic exhibition at Woodhorn Museum and 

Archives from 11 February 2012 to 17 June 2012.

The exhibition ‘Spirit of Northumberland - its People, Places and 
Traditions’ aims to be a showcase for Northumberland.

To accompany the photographs there will be a display of artifacts which 
reflect the themes of the exhibition.

The exhibition is to be dedicated to the late Joe Conroy who worked 
hard to find funding for the club which has enabled us to purchase frames for 
our exhibition.

The Woodhorn Museum is open Wednesday to Sunday 10.00 – 4pm. 
Entry to the exhibition is free but please note there is a car park charge.  Please 
check with the museum website.

Pearl Alderson,                    
Ashington Co-op Camera Club

A very keen exhibitor who has had acceptances in many parts of the 
world which enables her to see in catalogues and by visiting exhibitions to 
have the opportunity to enjoy world wide photography.

Travel and taking pictures which could be classed as Pictorial, Travel, 
Documentary as well as her original love of Landscapes and anything she sees 
as “bizarre”,  is her current trend, but it is her “people pictures”,  taken whilst 
attending a wedding in Ghana, which have made this a successful year for her, 
having an exhibition in an outreach of the National Portrait Gallery in North 
Wales, followed by a selection being shown in Edinburgh Photographic       
Society (of which she has just been made an Hon Life Vice President) and 
scheduled to go to Smethwick PS in February.  The invitation to have this    
exhibition inspired her to write a book “Village Life Ghana” which can be 
viewed on www.blurb .com.

Margaret says “Photography opens up a whole new beautiful world 
with opportunities to meet wonderful and inspiring people from all walks of 
life and make new friends and to see so much I could never have seen before I 
looked through the lens of a camera”.
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KESWICK PHOTOGRAPHIC SOCIETY

The origins of the Keswick Photographic Society can be traced back to a 
group of six people who attended a photographic evening class at    

Lairthwaite School, Keswick, in 1975.  These people formed what was known 
as the ‘Keswick Photographic Circle’.  Initially they met fortnightly at the 
Grange Hotel but then moved to the Derwentwater Hotel where they had the 
whole Ballroom free of charge!  A further move to the Billiard Room followed 
and for this they were charged £3.00 a night.  By 1979 the Keswick            
Photographic Society, as it had then become, had moved to Southey Street 
Methodist Church Hall, Keswick for their now weekly meetings.  The          
Society's meetings remain there to this day.

Traditionally the Society was strong in both slides and dark room    
printing but has now totally embraced digital photography.  More members 
than ever are exhibiting digitally projected and digitally printed images, and 
producing audio-visual presentations, in our competitions and exhibitions. 
Probably owing to the beauty and wildness of the area, landscape and natural 
history feature highly amongst the photographic interests of the members of 
the Society.  One of our major events is the Members Print Exhibition held   
annually at the ‘Theatre by the Lake’ Keswick.  This exhibition is very popular 
with the Society’s Members and with the visitors to the Theatre.  This year   
we broke our record by selling 16 prints!  For such a small town, Keswick 
Photographic Society still manages to attain an excellent standard of           
photography.  Recent events include winning the Bewick Trophy, awarded by 
the NCPF, and the NCPF Western Area Interclub Competition.

The programme of weekly events reflects the desires of the members. 
During the season, meetings feature interactive evenings, externally judged 
club competitions and talks given by lecturers chosen to be informative and  
entertaining.  Always welcome at these events are the many visitors to        
Keswick, some tourists and some associate members from neighbouring       
societies.  Members are encouraged to participate in external national and     
international competitions.  There are also a good number of experienced 
members who are happy to give help and advice to those wishing to gain    
photographic distinctions.

The membership now stands at an all-time high of 51 with a good mix of 
new and experienced photographers, but as ever, new members are always 
welcome, no matter what their ability.  Keswick Photographic Society is proud 
of its high photographic standards and looks forward to providing the town 
with a photographic society for many years to come.
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Images produced by Keswick P.S. members

www.keswickphotosoc.co.uk

Wolf in Snow Shower

Bannack Car

Treading Lightly

Trees in Mist

Behind You

www.keswickphotosoc.co.uk
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PSA PRESS RELEASES

Jane H. Black, APSA
Receives Prestigious Photographic Honor in USA

The Photographic Society of America (PSA) is pleased to announce that 
Jane Hall Black, APSA, has been elected a Fellow (FPSA) of the Society for 
her contributions to photography and the promotion of PSA in Great Britain 
through lectures, judging, and writing for the PSA Journal.  She has served as 
Chairman of the prestigious PSA recognized Northern Counties International 
Exhibition for many years, utilizing her dedicated organizational skills.  The 
award was presented at the PSA International Conference of Photography  
Honors Banquet in Colorado Springs, CO, USA, on September 24, 2011.

Alexander W. "Sandy" Furniss, MPSA
Receives Prestigious PSA Distinction

The Photographic Society of America (PSA) is pleased to announce 
that Alexander W. "Sandy" Furniss, MPSA, has received the Master     
Distinction (MPSA) in recognition of his photographic achievement record in 
PSA recognized International Exhibitions of photography. PSA has expanded 
the Distinction Program and the Master Distinction was just added 
in 2011. To qualify for the Master Distinction, 1500 or more acceptances are 
required.  Presentation of the award Plaque will be made in September at the 
2011 PSA International Conference in Colorado Springs, Colorado, USA.

PSA is a worldwide organization of both amateur and professional    
photographers, with membership in 70 countries.  Visit the PSA web site at 
www.psa-photo.org to view the Distinction Galleries and to learn more about 
PSA, its activities, and the benefits of membership.

www.psa-photo.orgto
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BEST OPINION ARTICLE

Pax Garabedian has received an award from P.S.A. for his article in    
Northern Focus entitled “Competitions — Quantity or Quality”.  This    

article has received the award for being The Best Opinion Article published   
in a magazine.

Congratulations to Pax on this achievement.
Editor

PSA AWARD FOR NORTHERN FOCUS

Northern Focus has been given the “Best Black and White Newsletter” 
award by P.S.A. in their annual bulletin competition.  Thank you to    

everyone who has contributed items for the magazine.
Editor

TONY POTTER MPSA

The 2011 Early Achievement Award was presented to Tony Potter, MPSA.  
Three years ago he created an innovative PSA-recognised Great British 

Small Print Circuit Exhibition after a discussion at a PSA Conference of digital 
processing changes.  He was PSA Director of Region 28 and enrolled over 40 
new members and presently serves as the Director of International Affairs.    
He was a speaker at the 2009 PSA Conference and is Chairman of the West 
Cumbria Photo Group.

ANOTHER AWARD FOR JANE BLACK,
CHARLES KEATON MEMORIAL AWARD

After joining the Society in 1995, this year’s recipient started writing for 
the Journal in 1998 and since then has written over nine feature articles, 

which have included two cover images.  She often writes about travel topics.  
The PSA Journal thanks and congratulates Jane Black FPSA; for generously 
sharing photographic expertise and talent for writing.
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DAVID M RICHARDSON APAGB

I was brought up with cameras, my father being an active photographer,      
so I was using his camera for slide photography from a very early age.

At the age of twelve I was given a second hand camera and darkroom 
equipment, and set up a darkroom in an attic at home.  I then worked (if that is 
the word for a twelve year old) exclusively in monochrome for a couple of 
years, doing my own developing and printing.

By the age of fifteen my interests lay elsewhere, and I no longer actively 
pursued photography as a hobby, though I was regularly using the camera with 
slide film, recording the usual family events etc.

I came back into 
photography as a hobby in 
1970, when I bought a new 
Practica SLR with wide 
angle and telephoto lenses, 
once again for slide     
photography.  I really    
enjoyed getting back into 
my childhood hobby, 
though I was never        
entirely happy with the 
camera.  I replaced it with 
a Canon AE1 in about 
1975, and at that point 
joined Ryton and District 
Camera Club, where I    
remain to this day.

My early Club work 
was again with slides, and 
I immediately discovered 
the huge enjoyment to be 
derived from competitions.  
I entered all of the slide 
competitions, and within a 
year was getting placings, 
and an occasional win.  Evening Prayers Varanasi
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My subject matter was, and remains, extremely varied:  I have never wished to       
specialise in any single area, much preferring to get the maximum enjoyment 
out of  all subjects that present themselves to me.

Having said this, outside of photography my hobbies were fell walking 
and rallying, so my output included landscapes and motorsport, as well as   
portraits.

In about 1977 I took up monochrome again in addition to my slide work, 
mainly for portraits and motorsport.  We formed a separate Portrait Group 
within the Club, and bought our own photoflood lighting equipment.        
Eventually the photoflood gave way to studio flash units, which remained in 
regular use for many years.

In the early 80s I had a brief involvement with AV work.  I greatly      
admired those who were good at it, but soon found that it took me a huge 
amount of time to achieve something which was barely passable.  It is oh so 
much quicker now!

At about the same time I started colour printing with Cibachrome       
materials. I enjoyed the results but not the process, and I don’t mourn its    
passing, though I still miss the sensation of watching monochrome images       
appearing mysteriously in the dish! 

Taj Mahal



Page 14 Northern Focus

The dangers of Cibachrome were brought home to me at the opticians, 
who asked me if I worked in a chemical factory.  It seems that the chemicals 
had pitted the lenses of my glasses, which I did find alarming.  I wonder what 
that did to my lungs?  Do lungs regenerate over the years?

It would also have been in the early 80s that I was appointed to the  
Judges List.

By 1995 I was concentrating once again on slide work with both my 
monochrome and colour prints in seemingly terminal decline.  I bought bulk   
supplies of fresh film, chemicals and paper, but even this did not get me back 
into the darkroom.  It took digital photography to revive my print work.

In 1997 I started doing digital prints, scanning from slides with a Nikon 
Coolscan.  I joined the Digital Group soon afterwards, and quickly became 
very engrossed with digital printing, though continuing with slide work.

In 1998 I bought my first digital camera in Hong Kong on the way back 
from a holiday in China.  It was one million pixels with a fixed lens and a 
16mg card.  The biggest card you could buy in the UK was 8mg, so it was 
greeted with amazement:  How things have changed!  Since 1998 all of my 
prints have been from a digital camera.

Golden Mask
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I have never lost my interest in competitions, and over the years have 
entered almost every competition in my Club, where I have been both Slide 
Photographer of the Year and Print Photographer of the Year many times.

In 2000 I stopped competing in slides, concentrating entirely on my   
digital prints.  For a few years I was a very regular winner of print              
competitions in my Club, but thankfully nowadays competition is intense, and 
I am back where I was in the 1970s (though in competitions of much higher 
quality!) getting placings and very occasionally a win.

My competitive highlights were in 2002 when I won the PSA Medal for 
the best Monochrome in the then South Shields International, and a couple of 
Blue Ribbons, and 2003 when I gained the best colour print and the best    
overall entry in the annual NCPF Competitions.

I have been a selector for quite a number of exhibitions over the past    
10 years.

In my professional life I became senior partner of my Law Firm in 2005, 
and whilst my enjoyment of photography has never wavered my work          
responsibilities take a huge amount of my time and even more of my attention, 
with the result that I have had to limit my competition work to supporting     
my own Club, though I have tried as far as possible to continue to accept            
invitations as a lecturer and judge, limiting myself to not more than one        
acceptance per week.

I hope to reduce my professional workload over the next few years, and 
to get back to spending more time on my photography, and entering              
Internationals.

Photography is really the most wonderfully varied hobby:  It               
encompasses so many different disciplines and tastes, and can and should      
be enjoyed at every stage of life.  I do believe that we should take our         
photography seriously, but above all we should enjoy it:  In my reckoning       
if your efforts are getting in the way of your enjoyment, you are trying          
too hard!

David M Richardson, APAGB
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HAPPY 100TH BIRTHDAY GEOFF

O n 17th August our good friend from Ponteland, T Geoffrey Willey, who 
will be well known to many of you, celebrated his 100th Birthday in some 

style in the company of his friends and colleagues. 
Geoff had been a key player in helping to form the Ponteland            

Photographic Society.  He was appointed Chairman at its Inaugural Meeting in 
1978 and elected President the following year, a position he still holds today. 
Photography has always played a major part in Geoff's life and until his        
retirement he ran a professional studio in Ponteland Village.

Last year Geoff was delighted to see     
published a biography relating tales from his life 
and his continuing interest in photography.  It is 
entitled “Ryedale In My Heart” as some of 
Geoff's precious memories centre around the 
Ryedale Folk Museum in Hutton-le-Hole in 
North Yorkshire with which he has been         
associated since the 1920s. 

It was at Ryedale that Geoff chose to be for 
his 100th Birthday, but it was not the quiet      
occasion he had envisaged.  The Museum staff 
had arranged a surprise party and there must 
have been around 80 friends there to ensure he 
was given a day to remember.  He was delighted 
with his message of greetings from Her Majesty 
The Queen - and in a turn of events Geoff    
himself was the subject of filming throughout 
the day for the Museum's records.

The owners are planning to build a purpose-built studio at the Museum 
to house a permanent display of the considerable stock of photographic    
equipment Geoff has amassed during his lifetime.  During the afternoon he was 
invited to dig a token hole to start the next phase of the Museum's expansion 
programme;  to everyone's amusement he removed his jacket and dug a      
considerable number of spadefuls with great energy and gusto despite his great 
age!

We wish you well Geoff for many years to come.
Mike Sadler
Chairman, Ponteland PS
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To photographers who have gained distinctions recently:-

M.P.S.A. - Sandy Furniss of Northallerton
- Leo Palmer of Hexham
- Tony Potter of West Cumbria

E.P.S.A. - Dave Coates of Northallerton
- Guy Davies, Stokesley
- Paula Davies, Stokesley
- Graeme Webb, West Cumbria
- Kate Webb, West Cumbria
- John Williams, Penrith

P.P.S.A. - David Stephenson, Workington
- Alan Walker, West Cumbria
- Julie Walker, West Cumbria

D.P.A.G.B. - Boguslaw Gofron, Dumfries

C.P.A.G.B. - Patricia Kearton, Northallerton
- Gordon Rae, Dumfries

Special congratulations to the three photographers who have 
achieved  the “Master” distinction  from Photographic Society of America 
for extreme success in entering International Exhibitions.  There are only 
37 people in the world who hold this award. 

Congratulations to these photographers and to any others that I have 
not yet heard about.

Editor
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DAVE PHILLIPS

My earliest photographic recollection certainly wasn’t positive.  In 1969 
I’d commenced work as a Technical Clerk for the British Steel         

Corporation in Hartlepool.  Unknowingly, shortly after this time, I was placed 
within a section of people I referred to as “Know alls”.  They, on the other 
hand preferred the title “Photographers”.  For what seemed like hour upon hour 
they would talk about F-stops, Shutter Speeds, and some crazy subject about 
depth in a field?.  I was really thankful for those woollen ear muffs mam had 
knitted me years earlier!.  However, occasionally they would show their work, 
not their absolute best of course, for they all competed against each other in the 
local camera club.

It was at one of those occasional moments whilst viewing the          
transparencies that my feelings towards photography changed, and I started to 
take more of an interest.  Unfortunately a change in vocation followed by  
Marriage and Children led me in another direction for a while until a chance 
meeting in 1981 with two of my former colleagues.  Before I knew it, and with 
their encouragement, I was purchasing my first SLR, the Pentax MX (a fully 
manual camera which I fell in love with) and I joined the Hartlepool           
Photographic Society.  When the competition nights arrived, I was amazed at 
the wonderful colour, clarity and tremendous impact that those 35mm slides 
portrayed.  At that moment I was hooked.  Slides it was.

In my first season, whilst in the beginners section, I was fortunate 
enough to win the Slide of the Year Competition.  This result gave me the    
encouragement to pursue my new found hobby.  Winning the “B” section the 

Approaching Storm, Elgol
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following season gave me what I really wanted, the opportunity to challenge 
my former colleagues who had now become not only my closest friends, they 
were also the best photographers in the club.  I developed a strategy that still 
holds true to this very day.  I had no real desire to win the advanced section, in 
fact finishing 3rd would have been brilliant — provided they were 4th & 5th.  
However, deep down I knew it would take a monumental effort on my part to 
catch these guys.

I decided that I would go out with my kit (then Pentax MX, 28mm, 
50mm & 135mm lenses) a minimum of 4 times a week, make the effort for the 
sunrises, and capture only the very best light.  I told myself that if I didn’t 
make the effort, then they would.  The fact that I rarely ever saw them on the 
beach for early light was irrelevant.  Thankfully, the drive, determination and 
effort paid off and at the first time of asking I won the Advanced Section.         
I had arrived.  The older hierarchy within the club actually started to talk to me 
for some strange reason.  Thankfully Camera Clubs/Societies have long since 
left behind that draconian attitude. 

Although continuing entering competitions, in 1983, I started what     
became a successful Wedding Photography/Portrait Business, which ran for 
over 25 years.  I had purchased a Bronica ETRS and three lenses, Elinchrom 
studio flash, which I used at every opportunity in the brides home and at the 
wedding reception.  The quality of the light given from the brolly/softbox was 
exceptional and certainly made the images stand out.  The highlight of the    
occasion for me was standing in the park, in wonderful lighting conditions in 
total control of the bridal party. 

A few years’ later, around 1989, I accepted the role of Competition   
Secretary of the Hartlepool Photographic Society( now Hartlepool Photo & 
Digital Group) a position that I still hold to this day.  Shortly afterwards I went 
on a Judging course with the NCPF in Tynemouth.  Just before I got my       
opportunity to comment on the images, a young gent took the stage hoping to 

Last Light, 
Eilean Donan 

Castle
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impress, and impress he did.  He addressed the audience in such an eloquent, 
knowledgeable and almost poetic manner.  He read each photograph         
beautifully.  How could he extract that much information from each image?  
More importantly, how could I compete with that?  Quite simply, I couldn’t.    
I remembered the advice given to us all prior to the event, address the audience 
(rather than the image) be consistent and express an opinion based on what you 
feel, offering constructive advice and praise where due.  Moreover, relax and 
enjoy the task.  The advice must have registered, as I was invited on to the 
Judging panel.  And the name of the young man who made such an               
impression?   Paul Ritchie of Durham P.S.  Needless to say, he sailed through.

As the years progressed I enjoyed each and every judging opportunity 
that I undertook, not only having the privilege to comment on some of the 
stunning work that was on offer, but additionally meeting the photographers 
behind those images.  Most of those I am now happy to call good friends.         
I was thoroughly enjoying my own photography and was wholeheartedly       
participating in Club Battles, Internal and External Competitions with more 
than a reasonable amount of success.

I had immersed    myself in Landscape     Photography.  I stepped up to 
the Bronica GS1 6x7 & Fuji 6X9 Medium format cameras and loved the    
quality of the larger format transparency.  There was, and still is, no better site 
for me than to stand in the field and watch the light roll across the landscape.          
Although you never had the instant confirmation that our modern Digital   
cameras give, you just knew when you had captured a  belter – but you just 
couldn’t look at it for a week!  I would occasionally drive to Scotland through 
the night on the promise of a good changeable weather forecast, just in the 
hope I would witness the spectacular Buchaille Etive Mor, the Sheppard of 
Rannoch Moor in wonderful light.

The Challenge
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Around 1993 I started to give lectures with a close friend (then from 
1997 individually).  During this collaboration, although we always enjoyed the 
shows, it was at the end of the evening when my feelings used to change.         
I was not happy when my colleague used to take all of the slides home at the 
end of the evening.  For some reason, being apart from my images gave an   
uneasy feeling.  Although the vast majority of these slides weren’t outstanding, 
they were after all, an extension of me, packed with many happy memories,         
interesting stories and occasional wondrous light.  To some, this may seem odd 
behaviour, but that’s just the way I am – outwardly an extrovert humorous 
character having an immense love affair with photography, and inwardly, a 
protective mother hen guarding her prized possessions.  It was this attitude that 
up until the event of digital prevented me from submitting my slides to         
External / National Competitions.  I told you I was odd! 

As time went on, I enjoyed some successes within the NCPF, NYSD and 
the individual Silver Salver competitions.  This of course was sporadic, but 
served only to encourage, whilst in the meantime I had eventually worked my 
way on to the top judging list, amongst several of the photographers that I had 
admired for years. 

I was asked, and accepted a seat on the Judges Sub-committee for a 
term.  I enjoyed this immensely and it gave me a chance to see just how much 
time, effort and hard work is put in by those fellow judges on behalf of the 
NCPF.  Some of the committee were travelling over 200 miles round trip just 
to attend meetings.  It was certainly a rewarding experience.

Because of my affection for slides, I was a late entrant into the world of 
Digital.  I eventually dipped the proverbial toe in the water in 2005 with the 
purchase of the Canon 20D and 17-40mm Lens, I gradually put my trust in the 
medium, even though my initial intention was to shoot slides and digital side 
by side.  However, due to the sad decline of slides from club competition and 
the instant attraction of the digital media (especially the Post Processing     
control), the last film rolled out of my Bronica 6x7 in the autumn of 2007.   
Although I had no intention of being unfaithful to film, I eventually succumbed 
to the charms and delights that were on offer with Digital.

Five years ago, I added a full frame Canon 5D, followed later by a 50D 
and these are the cameras that I still use to this day, and they have never let me 
down.  Rather than upgrade cameras every time a new model came out, I      
decided instead to invest in the quality of the glass, and I am extremely happy 
with the performance of my selection of lenses.  As well as shooting specific 
subjects for club competitions, I also set myself personal projects.  Currently, 
amongst other things, I am engrossed in shooting Action images.
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Recently I was delighted to win the NCPF Weir trophy and the         
prestigious Joan Rooker Centenary Trophy for my image “Rip Curl” which 
was captured at Tynemouth.

I suspect that some of you that are reading this article and some of you 
that know me will deduce that I am not a great photographer;  never will be, 
not like some others within the NCPF/PAGB that I admire.  I see their         
creativity, artistry, and technical excellence time and time again, and often just 
stand and admire from afar.

To conclude — I have no desire to witness that incredible panorama,  
the peak of the action, or my grandchild’s first smile, if I can’t have a camera 
in my hands to record the event.  In the photographic world, to make up for 
any lack of ability I may have, I run on enthusiasm, passion and a dogged     
determination to catch that magic moment.  I still love photography and all the 
pleasures it brings, the places it lures me to, the events it allows me to capture, 
and the wonderful people that it has introduced me to. 

Dave Phillips

Rip Curl
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TYNEMOUTH P.S. HONOURS HOWARD AND 
DOROTHY WILSON

Howard and Dorothy joined Tynemouth Photographic Society during the 
mid 1960s. Howard served the club as Secretary from 1978 to 1980 and 

then as President from 1980 to 1982.  In 1985 he took over as Competition 
Secretary until 1987, and was again Competition Secretary from 1990 until 
2002.

Howard became the Society’s Centenary President in 2002-2004 and 
was the mainstay in organising the Society’s Centenary Celebrations.

In 2005 he took over the organisation of the Syllabus which he still does 
today.  In 2009 the Society was without a Competition Secretary and he 
stepped into that job for a year as well as running the Syllabus. He still        
organises the Society’s entries into external competitions.

For about 30 years he was the main writer of the Society’s summer 
Newsletter, ‘The Film Pack’, a job which he still does today.

During the past 30 years or so, with his keen eye for focus, Howard has 
headed the Society’s projection team and continues to do so today even 
though digital has replaced slides.  For as long as I can remember he has       
organised the bulk purchase of films and batteries.  Today with films just 
about dead, he will still obtain batteries for members.

About 20 years or so ago, the Society lost its cleaner.  Dorothy stepped 
in and does an excellent job.  Every Thursday, a tray of cakes or biscuits      
appears on the kitchen shelf to accompany the cup of tea, these are produced 
by Dorothy.

You can see how much Howard and Dorothy mean to Tynemouth     
Society, so on the first meeting of the season the Society made them both  
Hon. Life Members.

Stan Bewick, AFIAP,APSA,APAGB. 
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JACK BELL OF WALLSEND P.S.
Wallsend Photographic Society regret to inform you of the death of 

Jack Bell after a long illness.  Jack’s funeral took place at the Tynemouth 
Crematorium on the 25th July.

Jack was employed  for most of his working  life as a Patternmaker 
at the Heaton Works of C. A. Parsons.  He was a long term member of the 
society and was a skilful photographer and darkroom worker, Jack was  
an honorary life member, he was a regular exhibitor in club competitions 
and won many of the competitions.  He will be sadly missed.

Terry Masters, 
Secretary
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